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GFS Complutum

EAAHPIKA — open type

[pa@ety 2AH1OG
eikadp EvpadTa

AICA AOTIA TIA TH COMPLUTUM

To apyaio eAANVIKO cA@aPnTo eEeAiXTNKE KOT&

TN didpkela NS PulavTivns TTEPIOdOU ATTO
KEPOAQIOYPAUUCTN OE WKPOYPAUMATT YPOPT) KAl
OTABIOKA ATTOKTNOE U EVTUTTWOIAKT TOIKIAIx
KAAALY PAPIKOV CUVIETUWY KAl CUUTIAEYUATWY TTOU
kafopioav onuavTik& TN alodnTikn Tou Quoloyvwuia.
‘Ews Ta TéAn Tou 150U aiwva o1 Aativol Tuttoyp&pol
TOU €TPETIA V& XPTOIHOTIONOOUY EAANVIKE Kelpeva
OTIS EKOOOEIS TOUS ATEPEVYQV QUTT) TNV TePITTAOKN
ETOECUPUEVT] YPAPT) KOl XPTOIHOTIOIOUCAY
YPOUUOTOCEIPES Y TA EIKOCITECTEPD YPAUMATX TOU
oaAgapnTou povo. ‘Eva eaipeto mapdderypa eivan
QuTT) TTou YpnolpoTrolfifinke yia Tn oTorxelobecia Tng
Kowns Awafnxns tns mepipnuns KoptmAouTevolavng
TToAUyAwoons BipAou, Tnv omoia eiye emipeAnbel o
YVwoTos Adylos Tns Tepiddou, AnunTplos Aotkas. T
oToxeia efye xapager o Arnaldo Guillén de Brocar kot
OAN N ékdoon MTAV dnuloUpynua Tou KapdivdAlou
Francisco Ximénez oTo TlavemioTApio TS AAKoA&
(Complutum) tns lomavias. AToTeAsl piax omwd TIg
J1AONUOTEPES YPOAUUPATOCEIPES QUTTS TNS TTPWIUNS
TUTTOYPOQIKNS TTap&doons Kal oTis apyés Tou 200U

ALV EIXE XPTOIMEUTEL WS TPOTUTIO Yy TN X&padn Tns
ypoupoaTooelpas Ottter Greek kaT emidoyn Tou eaipeTou

www.greekfontsociety.org

A FEW WORDS ABOUT COMPLUTUM

The ancient Greek alphabet evolved during the millenium
of the Byzantine era from majuscule to minuscule form
and gradually incorporated a wide array of ligatures,
flourishes and other decorative nuances which defined its
extrvaant cursive character. Until the late 15th century,
typographers who had to deal with Greek text avoided
emulating this complicated hand; instead they would use
only the twenty four letters of the alphabet separately,
often without accents and other diacritics. A celebrated
example is the type cut and cast for the typesetting

of the New Testament in the so-called Complutensian
Polyglot Bible (1512), edited by the Greek scholar,
Demetrios Doukas. The type was cut by Arnaldo Guillén
de Brocar and the whole edition was a commision by
cardinal Francisco Ximeénez, in the University of Alcala
(Complutum), Spain. It is one of the best and most
representative models of this early tradition in Greek
typography which was revived in the early 20th century
by the eminent bibliographer of the British Library,
Richard Proctor. A font named Otter Greek was cut in
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BipAoypagou Tns Bpetavikns BipAiofnkns, Richard
Proctor. Ta oToixeia Tou Brocar dev eixav kepoAaia

Kal o Proctor eméAeée va mpooBioel pia oelpd, N omoia
opws deixvel Alyo ueydAn kot &PoAn. H ypapuaTooeip&
dev ypnolomombnke Tap& yiax TNV €kdoom €VOSs UOVO
BiPAiou. O BavaTos Tou Proctor, To peydro péyefos Twv
oTOlXEIWY KOl Ol JIAPOPETIKES AOONTIKES AVTIATWELS TN
TeP1OdOU Bev guvonoay oTny eupuTepn Xpnon tns. H
EETZ eixe ouutepiddPel Tov yneloko oxedlaoud TN
GFS Complutum Classic (pe véa kepoAaia oTorxela) atmd
Tov NMwpyo A. MatbidToudo oTny TiUNTIKN €Kdoon Twv
OAupiovikwy Tou TTivd&pou yia Tous OAupTiaKoUs
Ayoves tns Abfivas To 2004 ka1 Topa diabéTer TNV
10TOPIKT QUTT ypauuaTooelpd eAeufiepa oTo Kowvo.
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1903 and a book was printed using the new type. The
original type had no capitals so Proctor added his own,
which were rather large and ill-fitted. The early death

of Proctor, the big size of the font and the different
aesthetic notions of the time were the reasons that Otter
Greek was destined to oblivion, as a curiosity. Greek Font
Society incorporated Brocar’'s famous and distinctive type
in the commemorative edition of Pindar's Odes for the
Athens Olympics (2004) and the type with a new set of
capitals, revived digitaly by George D. Matthiopoulos, is
now available for general use.
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SAMPLE TEXTS

COMPLUTUM AEYKA 6 STIFMES

H XYNANTHXIH Teop mpevtarikedp Kot KIANTEXPIKEOY TTapaASoeedp THG EANHPIKAG ApaToAig kat
THG EVPGTTAKKG AVGHG oTHY KpHTH THY emToXi THG BepeTokpariag oAfyHaE o8 A1EQOPEG 3UMDTEIG Kat
2AHLIOUPYHGE TO KATAAAHAO KA{LLA Y1 THY QpATTTUEH Kt KAPTTOQOPIa GTO PHOT EPSG TTONITIGMOY Je

TIOAAEG EKPAYPGEIG KA IAICITEEG ATTOXPACEIG. LTHY TEAEUTAX 1AGdG repioAo THG BepeTokpariag oTHp
OIKOPOMIKH EVHUEPIT TEOY KPHTIKAY TTONEWY THG TTPGTEVOVGAG.

COMPLUTUM AEYKA 7 ETITMEZ
H XYNANTHIH toop mpevuatikedp Kat KAANTEXPIKEOP TTAPaAScEwY THG EANHYIKHG
APATONAG KOl THG VPGTTAiKAG AUGHG oTHY KpHTH THY erToXH THG BepeTokpartiag oAryHae

O AIGPOPEG JVLAGTEIG KOt AHMIOUPYHTE TO KATAAAHAO KA YIa THY QPATTTUEH Kal
KAPTTOPOPIal GTO PHOT EPSG TIONITICMOY e TTOAEG EKPAPGEIG KOl IAIQITEPEG ATTOXPAITEIG.

COMPLUTUM AEYKA 8 STIFMES

H ZYNANTHZIH Toop mpevtarikedp Kot KOANTEXPIKOP TAPAASCEWDY THG
EXHpIkKG APOTOAAG Kot THG evpeortaikiiG AUoHG oTHY KpHTH THY etoxH THG
BepeTokpaTioG oAHyHoE o8 AIGPOPEG JUMAGEIG KAl AHMIOUPYHOE TO KATAANHAO
KA{1a Y10 THY QPETTTUEH Kot KApTTOQOpPIal GTO PHOT EPSG TTONITICLOU e
COMPLUTUM AEYKA Q XTIFMEX

H XYNANTHXH Toop mpevaatikedp Kat KAANTEXPIKGOY TOPaASce)
THG EAHpIKAG ApaToHiG kat THG evpaTaikiG AUcHG oTHP KpATH
THp €TTOXH THG BepeTokpaTiag 0AkyHoe o8 AIAQOPEG 3UMATEIS KAt

COMPLUTUM AEYKA 10 ZTI'MEZ

H ZYNANTHZIH Toop TpevsaTikedp Ko KAANTEXPIKOY
TTapaAdoewp THG EANHPIKAG APaToNHG Kl THG EVPGITTOIKHG
AUGHG oTHP KpHiTH THY eToxH THG BepeTokpaTiag oAfyHsE ot

COMPLUTUM AEYKA 12 ZTIFMEZ

H ZYNANTHZIH Toop mpevuaTikedy Ko KOAAITE=
XPIK@P TTAPOASGEWY THG EANHPIKAG APaTONHG

COMPLUTUM AEYKA 14 ZTIFMEZ

H ZYNANTHXH toop mpevuarikady kat
KOANITEXPIKGOYP TTAPAASCEWY THG EANHPIKHG

SAMPLE TEXT 12 PT GFS COMPLUTUM

H cupApTHOH T TIPEVILATIKGOP KAl KOANTEXPIKGOP TTAPAASCEGY THG EAAHPIKAG APOTOAHG Kot THG
EVPWTTAIKAG AUGHG oTHY KpHTH THY €rTOXH THG BepeTokpaTiag oAfyHOE ot AId@opeq JUMaTEIS Kal
AHUIOUPYHOE TO KATAAANHAO KALLA V1O THY QPATTTUEH KAl KOPTTOPOPIQA GTO PHOT PG TTONITICUMOU M TTOANEG
EKPAPTEIG KAl IAICTEPEG ATTOXPATEIG. LTHY TEAeUTAIA 1A{adG TrepioA0 THG BepeTokpaTiag oTHY okoposikA
EVHUEPTOl TGP KPHTIKWY TTONEWY THG TIPWTEVOVCAG. H CUPAPTHOH TG TTPEVILATIKGYP KAt KOANTEXPIKGOP
TTAPAASCERY THG EAAHPIKAG APaTOAAG Kot THG eVpaTTaikiG AUGHG oTHY KpHTH THY ertoxr THG BepeTokpaTiag
O2HYHOE 0t AIAPOPEG JVMAICEIG KAl AHMIOUPYHOE TO KATAAAHAO KAILA Y1a THY ary &ITH KQl KApTTOPopial 6TO
PHOT EPSE TIONITICMOU Mg TTOAAEG EKPAPCEIG KAl IAICUTEPEG ATTOXPAICEIG. LTHY TEAEUTAIA 1AIGG TTEPIOA0 THG
BepeToKkpaTiaG GTHY OIKOPOMIKH EVHULEPION TGP KPHTIKGOP TTONEWY THG TIPGTEVOVGAG.
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AEIC'MA TIOAYTONIKOY KEIMENOY

TA TTAAAIA TGWN AAKEAAIMONIWN ETTITHAEYMATA

I Té&y sic1épToop €i§ TA GVGTITIA EKACTE
2eKpUwp O TTPecBUTATOG TAG SUPAG, «AIX
TOUTWYP» QHOTY, «OVUAEIG EEEpXeTal ASYOG».

2 Aokozoupov MANGTA TTap’ AUToi TOU
LENAPOG Aeyouépov 3wuol, 5oTe MM KpeoAiov
2giceal ToUG TTPecBUTEPOVG, TIAPAXWPETY At TOIG
peapiokolg, Aéyetar AiopUctog O THG XikeAiag
TUpappog Toutov Xdptp Aakawpikop udyeipop
TIplaceal Kol TTPOCTAEA CKEVAGA AUTE MHAEPOG
PEIACUEPOP APOADUATOG ETTEITA YEVGAMEPOY
Kol AVeXepAPapTA ATTOTTTUCAl KAl TOP MAYEIPOY
§imel], «&d BaotAel, ToUTop AT TOY 30010p
yvupacduepop Aakepik@G kai 16 EvpdTa
Aedovutpoyp o doean».

3 TNdpteg oi Adkoopeg p TOIG GUGaITION METPIG
ariact Afxa AaurdAog o yap EEoTt TPOG PAG
BoAizey oUTe TAUTHY 0UTe EAAHYP GASY, ETT6G
gefRepPTan GKOTOUG Kal PUKTOG eU80p0EG KAl
263G OAeVEI.

4 Tpduuara gpeka THG Xpeiag éndpeapop: TP A¢
BAAGY TTaAEVUATOY EepHAAGTap érTotoUpTo, ov
BENNOY APOPAdTICY H ASywp. fi At Taudsia Ap
aUTOIG TTPOG TO BPXEcOa KAAGG Kal KAPTEPETY
mopoUpTa kai maxduepop pikdp # &roepriokery.

5 Awtéovp At kai &pev XiTddpog, Ep indmiop &g Top
EPIOVTOP ACUBAYPOPTES, AUXMHPOI TX CAOMATA
Kol AOUTPASY Kal AAEMATP KATA TO TIAEIGTOY
ATTEXSNLEPOL.

6 ’Erdeev2op At oi péor Suol kat’ IAHY Kol KaTd
&y ¢ oTIB&AY, 8¢ alTol ovpEpdpovy,
ToU mapd 16 EUpdTa mepuKkdTOC KOAdWOV T
drpa TAG Xepoty dpev GIARPOV KATOKAGGOPTEG:
gy A& TG XeLUAYPI TOUG AeYOUEPOUG AUKOPOPAG
UrteBAAAOPTO Kal KaTewslypuoap Taig oTiBdGT,
QEPMAPTIKOY EXEY T1 THG UAHG A0KOUGHG.

7 ’E pdyp Té&p THY JUXHp orovAaiop maidwp
EQEITO" TO At TTAHOI&3EIY AloXPOY PEPOMICTO, GG
ToU 6cd1aTOG EpAPTAG GAN OV THG \JUXHG O At
EYKAHOEIG 66 1T AioXUPH TIAHOIG3p ETIOG Al
Biov fip.

8 ”E 80 fiy kAl TOUG PecdTéPOUG UTTO TE
mipecBuTépwop épwTdceat Tol mopsvopTal KAl
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